CCA Wattis Institute presents a new commission by
Algerian artist Lydia Ourahmane

Lydia Ourahmane,  ﺻﺮﺧﺔ ﺷﻤﺴﯿﺔSolar Cry, 2020; Installation view, CCA Wattis Institute; Courtesy of the
artist. Photo: Impart Photography.

SAN FRANCISCO, CA.- CCA Wattis Institute for Contemporary Arts presents a new commission and
the first solo exhibition in an American institution by Algerian artist Lydia Ourahmane, curated by
Director and Chief Curator Anthony Huberman. Ourahmane’s multidisciplinary practice engages with
the emotional, psychological, and political charge of material and place—often including sound,
installation, sculpture, text, and performance. In the summer of 2019, this exhibition received The
Ellsworth Kelly Award from the Foundation for Contemporary Arts (FCA), a $40,000 annual grant to
support the production of new work.
Ourahmane’s recent work addresses themes of departure, displacement, and immigration. Born in
Algeria, a country that was under the French colonial empire (1830–1962) and subsequently

occupied by an authoritarian regime, she emphasizes the way social and political pressures are
registered on the body and its subsequent loss of space.
For her exhibition at CCA Wattis Institute, Ourahmane explores the physical experience of negative
space by creating acts of suspension and moments of release. The main gallery will feature two
recordings of a female opera singer chanting two slightly different musical keys over an extended
period of time, filling the space with monotonous sound. Parallel to this, the artist will include an
assemblage of sub-decibel recordings she took during a 300-kilometer walk through the stone city of
Sefar, located on a desert plateau in the Sahara, bordering Libya. The site, known as the city of
demons, once formed part of the ancient salt trade route and is often associated with spiritual
awakenings. With these recordings, Ourahmane further distills the experience of silence as a
mechanism to impose an environment of hypersensitivity.

Producing a constellation of works that question the insertion of negative space by way of sonic,
visual, and physical cancellation, Ourahmane considers how the body might be able to reach its
end—and beginning—through inaudibility, disappearance, and fugitive presence. In the context of the
sacred, what is spoken is difficult to distinguish from what is heard. Since the sacred or the
miraculous is impossible to be translated through language, the artist turns to the position of the
witness and to repetition as a mode of haptic speech.
With  ﺻﺮﺧﺔ ﺷﻤﺴﯿﺔSolar Cry, she choreographs and stages elements of chance encounters, constantly
constructing, and breaking, states of fiction, and she invites visitors into “the potentiality of the
miraculous,” placing them at the threshold of a mode of knowledge—should they choose to enter it.
Lydia Ourahmane was born in Algeria in 1992. After living in London for 17 years, Ourahmane
returned to Algiers in 2018, where she currently lives and works. Ourahmane received her BFA from
Goldsmiths, University of London in 2014. In her multidisciplinary practice, she explores themes of
escape, departure, displacement, and immigration, often reflecting on the government restrictions
and invisible barriers that regulate human movement.
Ourahmane has exhibited her work internationally in biennials and group exhibitions, including at
Manifesta 12 (Palermo, Italy, 2018), Songs for Sabotage, the New Museum Triennial (New York, NY,
2018), and the 15th Istanbul Biennial (2017), among others. The CCA Wattis Institute's exhibition will
be the first solo museum exhibition of her work in the United States.

