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ART REVIEW

Johnna Arnold

Deconstructed works
‘Mechanisms’
challenges
viewers to
contemplate
how objects
relate to the
surroundings

By Charles Desmarais
Whatever your first introduction to the Wattis Institute for
Contemporary Arts, you might be forgiven for quickly
throwing up your hands in frustration.
Type www.wattis.org, the published Internet address, into
a browser and all you will see is a shortened version of the
name, a screen full of flickering punctuation marks, and a
few tiny navigation links at lower left.
Walk into the current exhibition, “Mechanisms,” on view
through Feb. 24, and you will be confronted with galvanized
metal duct work that might make you think the gallery is
under construction.

Art continues on E3

Mechanisms:
Noon-6 p.m. Tuesday-Saturday.
Through Feb. 24.
Free. CCA Wattis
Institute for Contemporary Arts, 360
Kansas St., S.F.
(415) 355-9670.
www.wattis.org

“Menu” by Lutz
Bacher is a babble
of poetry.
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notion of the mechanics
of work, and of what it
means to be able.
Even the altered typeface of the exhibition
brochure, as exasperating as it may be to read,
is a conceptual work
called “The Letter ‘E’ ”
by Garry Neill Kennedy
that prompts us to consider the workings of
language, word by word.
Deeper into this large
show, which includes
from one to many works
by 20 artists, the notion
of “mechanism” expands,
stretching the boundaries laid out at the start.
Lutz Bacher’s “Cyclops
(27 March 2017)” is a
glitzy array of 27 of those
mirrored domes that
hide surveillance cameras in discount-store
ceilings and other public
places. As we move
across the long wall
where they incongruously hang in sparkling
constellation, we are
conscious of our multiple

Without a hint from
the handout checklist,
you might miss the second work in the show, a
website address in vinyl
lettering on a window to
the street. Or the third,
an electrical outlet pulled
from the wall and hanging by its wires.
That handout itself is a
challenge: Every occurrence of the letter “e” is
Johnna Arnold
missing its bottom half.
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